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here is no longer any doubt that .engaging contemporary art is still being produced in New Mexico. Even less in question is the presence of committed galleries with 

-th e courage and vision to show this work to a community that desperately needs it. Synesthesia, a collaborative exhibition between the principals of Ofrsite and 

Unda Durham Gallery, suggests the vibrancy and energy of 10 emerging artists grappling with the issues of our time and contemporary consciousness. Many here 

i".r.."i) are concerned with the fragmentation of society as it faces massive technological change and the loss of individuality. In Synesthesia there appears to be a struggle [or 

.?~ spatial navigation, and between the binaries of strength and fragility, safety and vulnerability. 

':t', Spanning a iarge wall section at the Unda Durham Gallery is Jon McConviile's tragicomic 

:'~i	 series of Polaroid transfers mounted to wood. Entitled The Coyoteand the Duncecap: Modern
 
Politics and Identity, McConville's efforts speak to a collective loss of control and the
 

hollowness of failed psychological inves:ments made to change our predicament. In these 99
 

variant images we see a man crouching upon a stool wearing the conical dunce cap. Next to
 

each image in the series appears the text "The source of origin of things," and a volumetric
 

~.e;i\l~1io n . In the end, for McConville, it is only quantity of things which our postmodern era
 

seeks, and never quality. McConville conjures cowardice and greed, foolishness for being
 

duped by our material existence.
 

If McConville shows us for the failed logicians of modernity, Jessica Brommer
 

underscores the folly of authority and our need to tame, dominate, and control everything
 

around us. Appended to another wall section of the gallery, Brommer shows us five rather
 

large puppet rabbits, washed in gray and hanging from the puppet master's strings. They are
 

poignant reminders of our will to satisfy fantasy at any cost, With morbid fleshiness and
 

bloated body parts, these rabbits suggest our psychic malleability, and perhaps the
 

desperation of spiritual conviction. Homogenous and surviving on a string, these rabbits
 

articulate only that which comes from above, incapable of any gestures of their own.
 

One of the most striking works from Synesthesia at the Linda Durham Gallery is Da Ka
 

Xeen Mehner's Altar, a title befitting this "sacred" monument to the fleeting nature of our
 

souls. Altar is an imposing table form made of steel. concrete, and glass. Viewed within this
 

space it sits below an ambulant light reflected from the object's surface. Drawn to its glowing
 

aura, one approaches the altar cautiously and deliberately, as if crawling toward a bunker.
 

Once before the object, the viewer realizes that the light emanating from the table's surface
 

travels through a negative image of a bird's wings. Cold, lifeless, and still, they are the
 

relinquished wings of an angel, laid to rest in an anthem to human frailty and futility. With a
 

boid minimalism, Altar upholds the hallowed character of life for which it was fabricated.
 

Navigation and equation are recurring themes for the artist Amie McNeel, but not in any
 

literal sense. of those terms. McNeel's series of untitled drawings mounted in beautifully
 

constructed frames of steel, mylar, and aluminum screen, represent a draftsman's utopian
 

fantasy of travel. The twO images here bring to mind a design for some experimental craft or
 

the integral part of a machine. Ultimately, it is the wheel form of the frame that has us
 

commandeering reality. The cool graphite sheen of these drawings combined with their
 

precise edge take flight from any logical reading the viewer tries to make of the work. Here
 

abstraction looms beneath a veil of false reasoning. 

The industrial shell and bare concrete floors of OffSite prove to be most accommodating
 

for this refined selection Ofyoung' artists. The space unfolds with a series of objects mounted
 

on pedestals.,Most compelling of these is Erika Wan en rnacher's little construction of wood,
 

metal, and glass entitled Nuke Bloom. A playful critique of New Mexico's atomic legacy, a
 

beautifully crafted datura seed is suspended by thin metal pins within a glass box. Mounted on
 

top of the box is a copper tag engraved with Datura Metal. Fragility, balance, and sensuality
 

combine to unleash awareness of both our past and our unpredictable future.
 

Of those working toward a singularly refined body of work, James Westwater's Redneck
 

Buddha (firearm) and Deluxe God are most representative. Westwater's minimalist, wall­


mounted boxes are both intimate and approachable. Here the cold edges and aloofness of,
 

for example, Donald Judd or Robert Morris, are abandoned in favor of intimacy and
 

receptivity. The wrenching irony and humor created by these modest works transcends their
 

material simplicity, and we realize all over again the power of words and objects when
 

presented in uncanny juxtapositions. The word "Deluxe" foils our attempt to locate meaning
 

in the word "God," thus revealing the falsehood of material and spiritual reconciliation.
 

Jessica Brommer, Lepusculi (grex),. mixed media, 54 x 14 x 8", 1995 


