
Clockwise from right: Moira Geoffrion, A 

Crevasse at the Gray, 1995. Polychromed 
bronze, 13.5 x 12.5 x 10 in. Mayme Kratz, 

Migration, 1998. Resin and natural objects, 

56.5 x 15 x 8.5 in . Mary Bates, Trihorn 

Swimmer, Diploid Form, and Benthic Fish, 

1997 . Bronze, 22 x 11 x 2; 17 x 6 x 3; and 

20 x 11 x 2 in. Moira Geoffrion, Earth 

Planes: Human Strata, 1995. Mixed-media 
installation, 11 x 20 x 16 ft. 

have had a major impact on the liveli­
ness and diversity of the Southwest's 
art community. The se tw o determined 
wo men (Sette in Scottsdale, Arizona; 
Durham in Cali isteo, New Mexico) 
have made a point of show ing the 
region that serious and significant art­
mak ing exists in the middle of " no ­
where. " Both dealer s specialize in 
showi ng arti sts who maintain studios 
in the area, and both are support ive 
of emerging artists, patiently advising 
th e aspiring and lending their exper­
tise to groups as jurors. Extra­
ordina ry risk takers, Sette and 
Durham have built th eir respective 
bu sinesses by co nv incing colle ctors 
th at the artists represented by their 
galleries have as much value and 
val idit y as those wh o show in New 
York or Los Angeles . Both gall eries 
feature a wid e aesthetic ran ge, from 
traditional contempora ry through 
high-tech ava nt garde. Their exh ib i­
tions are con sistently thoughtful and 
so phistica ted, always emphasizing 
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the unique nature of the South­
western aesthetic and oft en dem on­
strating links to the art being made 
elsewhere . 

Most writ ing int ended to describe 
inst itutions and a rtists "outside the 
ma instream" sounds like an apologia 
for their not being in the mainstream, 
not being "a t the cent er." The con­
cept of a center is essentially a mar­
keting plan; "cente red" art and 
art ists ar e elid ed with th e center that 
is th eir locale : New York art ists make 
"New York" art; Berlin art ists make 
" Berlin" art , L.A. art ists make " L.A." 
art , etc. The urban matrix has defined 
artmaking for over a century; th ose 
who leave it , like th e regretful 
Gauguin, are ra re exceptions to th e 
rule . To choose to leave the matrix, 
with its seJf-ass ured definitions and 
clearly defined dial ogue, dem and s 
redefinition of the "art-function" and 
wh at its products mean outside of 
the arenas that naturalize tho se defin­
itions. Th e artists of th e Southwest, 

to a far greater ex tent than artists 
in other areas, have had to rein vent 
th eir own roles. The effort to do so 
has led them to that elusive thing: the 
ab ility to be trul y reg ional with out 
becom ing provincial. 

Kathleen Whitney, wh o lives in New 
Mexic o, is a sculptor, critic, and 
frequent contributor to Sculpture. 
She can be reached via e-ma il at 
kaywhit@flash.net. 
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Garuda III 1998. HA rdvOlliceBuildings. Ten,pe. AZ. 16' , 4' x 2'
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