
school run by the Bureau of Indian 
Affairs . At a time when Indians 
were taught art skills for strictly 
vocational purposes, the school's 
training studio encouraged stu­
dents to revive and reclaim tradi­
tional artistic styles. 

But by 1962. that process had 
grown constricting. The bureau 
opened the institute as a secondary 
school devoted to arts training, 
attracting students from through ­
out the country. In the early years. 
'ts faculty included such pioneer­
,g Indian artists as Allan Houser. 
ritz Scholder and Lloyd Kiva 
ew. 
Even though it had evolved into 
two -year college and leased 

space on the campus of the College 
of Santa Fe, the school fell on hard 
times in the late 1970s, and it was 
nearly closed early in the Reagan 
Administration because of federal 
budget constraints. 

The institute was weaned from 
the Bureau of Indian Affairs in 
1988, when it was chartered by 
Congress as a nonprofit educational 
institution, officially known as the 
Institute of American Indian and 
Alaska Native Culture and Arts 
Developmerr; The scnool receives 
an annual appropriation from Con­
gress ranging from $7 million to $9 
million. 

The school offers an associate of 
arts degree in museum studies. 
creative writing , three­
dimensional arts (including sculp­
ture, jewelry and pottery), and 
such two-dimensional arts as film, 
video. graphics, painting, photog­
raphy and printmaking. 

By the end of the decade. Tijcr: 
na hopes the school. which cur­
rently has 259 students from 79 
tribes, will have built its own 
campus on 140 recently donated 
acres. doubled the student body 
and graduated to four-year de­
gree-granting status, 

The museum, founded in 1972. 
long has beer: integral to the insti­
tute's mission . according to Tijer i­
na. but for years it was housed in 
cramped quarters on the grounds 
of the Indian School, south of 
downtown. Only a small portion of 
the collection was on display and it 
did not receive many visitors. "You 
really had to make an issue of 
getting there." Tijerina says. 

The federal government donated 
the spacious two-story Pueblo Re­
vival-style building that houses 
the new museum in 1989. Built in 
1921-22, the building sported two 
bell towers. a sidewalk -shading 
portal and mud-colored stucco in 
keeping with other buildings in 
'downtown Santa Fe. Over the 
years it had housed a post office 
and numerous government offices , 
including those of the FBI, CIA and 
IRS. 

Congress provided the $2.5 mil­
lion needed for the basic reno­

vation, which was designed by 
.erchitects Antoine Predock of Al­
buquerque and Louis Weller, a 
Caddo Indian. Overseeing the plan 

'was director Richard Hill, who 
recently left to become a curator at 
"1heSmithsonian's planned Museum 
-of the American Indian in Wash­
.ington. (A search for Hill's re-

An exterior view of the newlnstitue of American Indian Arts Museum. I 
The federal government donatedthe building, once a post office. 

placement is under way.) Meanwhile. exhibitions in two I 
Their first task was to clear out smaller galleries lend dimension to I 

the rabbit warren of offices and the Indian arts story. In "Early! 
corridors that cluttered the build- Innovators of American Indian ! 
ing's interior, replacing it with a Art:' paintings and sculpture from I 
layout that draws the visitor into the first half of the century attest I 
the space. to, a reliance on traditional ima,ge- !I 

A key feature contributing to a ry, even as th e artists, many of 
sense of openness 1S a nortr,-souir:inem associatec ~.It'f. tnE: ~ant1 Fe i 
hallway running the length of the 
building. With glass-paned doors 
at either end and full-length win­
dows along the east wall opening 
onto two sculpture-filled court­
yards, it draws a surprising amount 
of natural light into the building. 

Visitors pass from the lobby 
through smoked -glass doors into a 
dimly Iit welcoming circle where 
they take their places on a padded 
ledge that runs around the per.me­
ter and listen to a taped oral 
history presentation. The room, 
reminiscent of southwestern kivas 
and other Indian structures sym­
bolizing the unity of life. is cen­
tered around a sculpted "fire pit" 
made of split wood and metal. 

Just beyond the circle is a com­
pact exhibition of traditional Indian 
handiwork from different pans of 
the country. accompanied by a map 
identifying many of the major 
tribes. 

After that brief brush with the 
past. visitors are thrust into the 
present as they enter the main 
exhibition with its exuberant mix of 
media and messa.ges. 

Indian School. developed their dis- 1 

tinctive flat pictorial style, It cele - 1 
brates the early work of such i 
seminal figures as Houser, Charles i 
Loloma and Pablita Velarde. I 

A companion exhibition is the i 
collection of posters put together in ! 
the 1930s by French artist Paul I 
Coze to promote a display of Amer- i 
ican Indian art :::. Pariz.. The dozen j 
posters. based on original water- i 

colors by Houser and others, re- i 
mained in France until recently, I 
when a grant from the Toyota I 
Foundation enabled the museum to ! 
bring them home. I 

The 25,OOO-square-foot building l 
also includes a shop , a bookstore. \ 
ample office and meeting space, ; 
classrooms for institute students, a ; 
state-of-the-art conservation lab- I 
oratory and climate-controlled ! 
storage rooms for the collection. i 

Most of an additional S2.7 million i 
needed to complete the renovation I 
and pay for museum furnishings 'I 

has come from the Rockefeller, 
MacArthur and Kresge founda- I 

tions. In addition. IBM Corp . has I 
provided $175,000 worth of cash 

•	 Byo~oftheHelrI: • Byorderoflbc EuaJton:
 
JapaneseandChInese Antiques fromthe '!be Estate ofFrankE.Bivens.
 
estate of CoL Edgar ADeMiller, aide10 MandevIJIe Canyon.••Panm
 
General MacAJth.ur &DIrector forthe
 
lnIemaIlonai Dress Co~ Includlng Items •	 FlocCIIocIe ADtIqueIIl DecoralIoDIfromEmperor HIrohilO sRe-lnauguratlon. from aWellHollywood CoUection. 

CAN YOU BELIEVEr VOLUME SALES 
mGHEST QUALITY • WWFSf PRICES 

UNCONDmONALGUARANTEESl IMPOSSmLE YOU SAY1 
BELIEVEllI-YOUR BID SETS TIlEPIDCElU 

at the Woman's ClubofHollywood 
1749N. La Brel.A_ • (La 1lr'ellA'l'CDIIC, I'.blockDOrtb DlHaUJ-J1loaIetvd). Valet Pa!daI 

the ability , but no place to show." 
Tijerina is proud that the reno­

vation was completed on time anc 
under budget, although the final 
touches were barely finished i:-: 
time for the June opening. wnic: 
was accompanied by traditiona. 
Iroquois and Plains Indian purlfica­
tion rites. 

"Indian people are a part of 
today, a part of the future." sh e 
says . "The mission of the institute 
is to educate people about Indian 
arts and culture, and the museum is 
integral to that." 

Michael Haederle is a free-lane . 
writer based in Albuquerque. 

and equipment to set up an interac­
tive video program telling the 
institute story. 

Houser, who recently was 
awarded a National Medal of Arts 
for his lifetime achievement in 
sculpture, has joined with his fami­
ly in donating $100,000 to convert a 
parking lot behind the museum 
into an outdoor sculpture garden. 

"It's wonderful for the young 
students to go the museum and do 
research," says Houser , who 
taught sculpture and painting at 
the institute for 15 years. "It's a 
good thing to have the exposure for 
a lot of young students, who have 
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