


Mact Gray, Crawiing # 10 (New Mexico), fromi the seriesTerra Firma Uisa Gordon, Burden of Time, bronze, 20 x || x 57, 1995
Homesick Blues, silver gefatin photograph, 11 x 77, 1995

Loy LS ara

conien

Alumni of the Institute of American Indian Arts, Da Ka Xeen Mehner and Jon McConville are not only two of the more interesting young artists around, they also have
opened their own alternalive art space called Site 21/21—Albuquerque’s version of OHSite Gallery in Santa Fe. Mehner had work at both Linda Durham Gallery and Offsite
for the recent Synesthesia show. At Linda Durham Gallery, his piece Alfar was a high-Modernist steel table that also functioned as a light box for a black-and-white
transparency of bird wings. About this piece, THE's critic James Crump wrote, "Drawn fo its glowing aura, one approaches the allar cautiously and deliberately, as if
crawling toward a bunker. Cold, lifeless, and still [the bird’s wings] are the relinquished wings of an angel, laid fo rest in an anthem to human Frailly and futility.”

McConville is preoccupied with issues of identity. His recent work puns on the visual and verbal meanings of terms like “red skins,” the tfitle of one series of sculptures,
and "halfbreed.” McConville's conceptual pieces and their presentation as commadity and desirable object straddle the line between political discourse and the pleasures
associated with fleshing out an idea with a plurality of means. A sampling of the materials that McConville for his two recent installations consisted of text, plexiglass,
pencil, Polaroid transfers, paper, and apple skins.

Zoé Zimmerman and Matt Gray are two photographers with very different visions. Zimmerman, who goes on location with one or more of her large-formal cameras,
mokes images that are a throwback to the 19th-century process of albumen printing. Zimm 1's photographs are rich in details that depict classic signifiers of Northern
New Mexico landscapes and interiors. Zimmerman is also aliracted to countries like ltaly—an attraction well suited to her affinity for the timelessness of stone architecture and
images of 20th-century life that seem to have drowned out the encroachment of the 21st. Looking at her photographs of Italian land es, one can almost hear ancient bees
buzzing over the Tuscan vineyards, seemingly held in suspension by Zimmerman's camera somewhere between the de Medici court and the ironies of postmodern aesthetics

In Matt Gray's series of photographs called Terra Firma Homesick Blues, the artist explores issues of identity and belonging, and the attendant struggle to find one's own

ground or the floor toward that which seems to rise above

voice in the contemporary world. His collection of black-and-white imag epict his own hand groping along the
or otherwise be out of reach. The viewer's distorted vantage point is that of the arfist lying on the ground and metaphorically struggling for something beyond his grasp
Sometimes Gray's struggle seems somewhal passive and resigned to fate. In other instances, Gray has created an image of his hand energized by anguish and alienation
within the act of exploting the world for a sens denlity and purpose. In this ser his hand becomes a symbol for the act of imagination itself, and the various ways that
the imagination can reveal or mask a sense of self

Within the zone of the imaginal act, the soul of il rlist recre elf—with every object visualized and realized; every project conceived and completed, or not
completed; every process undergone willingly or unwillingly, no matter what the psychological price that sometimes | aid on the road from being to becoming. And
5o it is with arlists everywhere, no matter what the age of the individual working in the shadow of ars longa, vita brevis
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